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Not the Manage de Figaro., not Hernani itself,

aroused so much hope,, tension and fever. In a case
of this sort the public asks for more than delicately
nuanced impressions. It demands of the reviewer
" not an opinion but a verdict/* Judgment must
regretfully be pronounced that Ckantecler failed to
achieve that incontestable, unanimous triumph
which was foreseen by M. Rostand's friends. To
be sure, the play heightens the author's stature.
Far from contenting himself with the obvious bays
of another Cyrano,, he has adventured a risk., a peril.
He has attempted not merely the new but the
extraordinary. His aesthetic victory surpasses even
that of VAiglon; never before has M. Rostand
offered such persuasive proof of his endowment as
artist and poet. The beauties of his drama were
greeted with ecstasy ; the prologue and first two
acts won a continuous ovation. But from the start
of the third act there developed a feeling not
perhaps of disappointment, but certainly of in-
quietude and resistance* The audience was puzzled
by an instinct that the course of the action was not
what it could and should have been- These qualms
were not due, as might have been feared, to the
absurdity of a stage peopled with barnyard fowls,
or of characters who at one moment are familiar
beasts and at the next moral abstractions. To these
singularities the spectators promptly adjusted
themselves*

* The name part was confided to Lucien Guitry, a fact
which must be learned from sources other than M, Blum's
book.